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Il A Lewter from Dr Thomas Molyneux, F. R. S.
to the Right Reverend St George, Lord Bifhop of
Clogher m Ireland, containing fome Thoughts con-
cerning the Ancient Greek and Roman Lyre, and an

Explanation of an obfcure Paffage in one of Horace’s

Odes.

My wery mmuch Hononr'd Lord.

OUt of the abundance of your good Natuare, and the un-
deferved kindnefs you have alwaysthewed me, your

Lordfhip has formerly been pleafed, not to diflike {ome
Thoughts I have communicated to you on feveral Subjecis,
as they occafionally came in my way ; this has given me in-
couragement to trouble you again in the like manner, -and
fend you the following Remarks, which I accidentally made,
as I was reading over one of Herace's Odes to my little Cozen
Samuel Molynenx 3 whom 1 find, I thank God, a Child of
very pregnant Parts, and likely to follow the fkeps of his
late Father, your good Friend. '

Perhaps you may. think what I am going to write the
more confiderable, and the better deferving your Lordthips
notice, becaufe it explains, and as I imagine, retrieves an
ingenious Thought, that for ought that appears, had been
wholy loft in a piece of Poetry, which the Learnedt Criticks
both of the paft and prefent Age, have efteemed one of the
moft corre® Mafter picces Antiquity has left us in its kind,
T mean the 3d Ode of the 4th Book, beginning with thefe
Words,
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Quem Tu Melpomsene, &e,

This with an other of Horaces Odes, the famous Fulius
(efar Scaliger iv his Treatile de Re Poetica lib. 6. makes
choice of to recommend above all the reft, and gives it a
moft extravagant Fucomrins 5 declaring he would rather be
the true Author of this littic Poem,than abfolute King of 4r-
#¢gon, {0 high an opinion ke had of its matchlefs Excellency.

Aud the celebrated Menficur D’ Aeier in his Commentary
upon this Ode, fays, ie believes one cannot find either a-

-ssong the Greek or the Latin Poets, any thing more correét

and elaboratz than this. {o delicate and natural, fayshe, are

its Thowghts, and the turn of its Expreffions carry with
them fuch a ncble lofrinefsand vivacity.

However, after all thefe extraordinary recommendations
the Criticks have been plealed to beftow upon this perfor-
mance, of certainly the beft tho the fielt of the Reman Ly-
rick Poets 3 yet one of she moft beautiful paffages, and fur-
prizing fancies of the Ode, feers to me, and I thould be
glad to know your Lordfhips opinion in the point, to have
been fo overiookt by them, that neither they nor any of
the Commentators, I have hitherto had an opportunity to
confult, and I have examined the moft chief of them, as £ .
birr, Menelins, Bond, Defpres, Meur Dacier, &c. have fully
comprehended the meaning of the Poet, or the whole {cope
of his fence, which he exprefles in thefe Words,

O Tefludinis auree

Dulcers que firepitum, Pieri, temperas !
Qunutis quoque Pifcibus

Donatnra égﬂi [ libeat fonum !

I muft freely own, my Lord, when firft I refleted on
thefe Lines, and obferved Horace's great Heat and Vehemen-
<y- in his repeated exclamation, upon admiring his Mufe’s

power
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power,. becanfe fhe could give whenfhe pleafed even to Mus
Fifhes, the melodious. Voice of the Swan, 1 was not a lit-
tle fhockt and contounded, for I'lookt upon the fancy as
perfectly forced and groundle(s ; founded upon nothing that
was real or true Nature 3 and therefore could pafs for no
more, ‘than a wild rant or extravagant Whim of the Poets,
fignifying little if any thing at all 5 and brought frethinta
my Mind, the Character he himfelf givesin another place of

ill Verfes.
Varfus Inopes Rerum Nugeqs cansre.

For I could not conceive in any {ence whatever, how he
-could fuppofe his Mufe to be able to give to a Dumb Fifb this
fweet melodious Voice.

None of his Commentators gave me the lealt f{atisfaction
towards the clearing of this paflage, or the {olution of this
difficalty 3 I found chey were all filent as to the main Point,
and yet I could not with quietne(s of Mind, raife even but
in my own Thoughts, fo railing and ‘high an Accufation as
this was againft the Prince of the'Lyrick Poets: nor could I
conceive fo great a Judge and Mafter in the art of Poctry,
fo particularly remarke for his Propriety of thought, and de-
licacy of expreffion, in fo labourd and exquifite 2 Poem as
this, conld poffibly have been guilty of fo weak a failure,or
rather have runinto {o grofs a fault. \ )

This made me foon alter my Opinion, by giving quite
another turn to my Judgment, and immediately conclude
the faule mut not bé in the excellent Author, bat rather.in
my duil and imperfe ‘=pprehenfion of his true fénce 5 and
that there muft be cerainly couched in thefe words, foma
turther meaning than what occur’d toevery cne at the firik
tranfient Reading, or from the bare confirution of the
Words according to the common Sywiex. .

So T put myfelf to confider a little, whether upon {econd
thoughts, Lcould not difcover whatmight be the rue inwn-
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tion or full parport of the Poet in thefe lines, and after pe-
rufing thema while, what wasbefore dark and obfcure, ap-
peared fo plain and evident, that I was immediately con-
vinced in myfelf, he could not poffibly have any other mea-
than this.

After he had in the Verfes going™ before, acknowledged
how much he was owing to the bounty of his Mufe, here
he makes a {udden exclamation to extol her great Art and
Myftery, whoby mixing various Notes, could compofe fuch
fwcet Harmony -upon the Guilded Lyre or Teftudo, and by
her furprizing Power could when the pleafed, give even to
mute Fifhes, or the hollow Shells of the Tefludines Aquatica
or Water Tortoifes, afort of Fifh, of which I imagined chey
made their Lyres in old Times, the {weet melody of the
Swan.

As for the comparifon he makes to the voice of a dying
Swan ; tho this were granted an crror, yet I thought it fuch
a one, as might pals very well, fince it ferveshere only as
an allufion, and might be ufed for that end, becaufe it was
certainly a reccived vulgar opinion in Horace's days, as it
prevails {till in ours;and therefore might properly enough,tho
aFiction, illuftrate this mighty attribute he in fuch pofitive
Terms, and in fo furprizing a manmer afcribes here to his
Mufe : for even a Vulgar Error univerfally imbraced, was
ever Authority {uflicient for either a Poct or an Orator to
draw from it a comparifonora fimile. ;

Monfienr Dacier I confefs,to whom we are obliged for the
fulleft, moft learned and judicious comment extant upon
this Author, has nothing that in the leaft favours the forego-
ing explanation 5 but on the contiary in his Glofs upon thefe
Words in the fame Ode,

Toturz Muneris hoc tui efl, &ce
Says, Horace could not have given a morc ample Tefti-

mony ofhis Modefty, than he has fhewn in this Expreffion
which
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which afcribes all the merit he had wholly to the gift of his
Mufe, who might, fays he, if fhe fo pleafed, have made
cven a mute Fiih (peak ; which intimates, “twas a thing he
imagin'd fhe had never donc 3 tho according to my fenti-
ments, the Harmony of cvery ff‘)caking Lyre, was then no
icfs than the voice of a dumb Fith, raifed by the power of
the Mufe in the Allegorick manncr of fpeaking they affuctud
in thoie days, which now we fhould {ay was donc by the
skill of the Mufician.

Tho this expofition is fo very cafy and natural, that it
fecmns tome at the firlt propofal to carry along with 1t irs
cown cvidence, yet being my {ence alone, and backt with
no other Authority, I could nov throughly acquiefcc in it,
ot be fatisfied I had truly lit upon the famec Idcas that werc
in Horace's thoughts when he wrote thofe words, unlefs 1
plainly found, that the Teftudo or Lyre of the Ancients, was
madc of the back or hollow fhell of the Tortoife, as the name
feem’d fully to import.

This put me upon the {earch, whether T might not find
paffages in fome of the older Authors, that {peak of thisas
matter of Falt 5 which, if T difcover'd T thonght it wovld
evince the truc meaning of thefe Lines of Horace beyond all
contradiction.

And upon inquiry, it appears from f{cveral Hands, ‘twasa
current piece of Hiftory generally received among the Anciv
ents, that Mercury was the firlt inventor of the Lyre (whence
Horace in his 1oth Ode of the 1t Book ftiles him Curve Lyra
Parentems) and that he made it of the fhell ofa dead Tortoife,
he accidentally found on the Banks of the River Nile. I
might produce feveral Teltimonies to thus Point, but I think
two will be fuflicient, and f{kall trouble your Lordthip with
10 more.

The firft T thail take from an old Phyfician, a Greek Poet,
that writ above a hundred years beforc Horace, 1 mean Ni-
cander in his Pocm he calls Alexipharmaca, where {peaking
of the Antidotes proper zgainft the Poifon ot the Sala-

A mander,
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mffm{er, he recommends both the Seq and the-Mountain Tor-
toife in thefe Words,
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Which I find fo well turncd inw Verfe and o clofely
tranflated by Fobannes Gorrens a Parifian Profcflor of Medi-
cinc of thelalt Age, that I cannot omit giving your Lord-
thip his Latia Verfion.

Cure curva anxilic veniunt Tefludine —
Duw Pelags fluitus velocibus innatant alis,

Aut moutana etian: Cytifo que vefcitur & quam
Reddidit e muta modulants voce canoram
Mercurins, picko infontis qui Cortice carnem
Exemit, geminumqs Ancona imtendit in oris.

Facobus Grevinus 1n his Trreatifc de Venenis in the Chaptcr
de Salamandra pag. 119. gives us an ample Comment on thefe
Verfes, and relates at large the Hiftory of the firft Lyre,
which I refer your Lordthip to, rather than tranferibe i«
here 5. but this T cannot but take noticc of (by way of Sup-
plement to what he fays) this Ver{e— )
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O mutis quogs Pifcibus
Donatura Cygni fi libeat [onum.

That it docs not oaly explain the rrue meaning of it, but
makes me inclinable ta belicve the Roman might have in his
view this very pailage of the Greek Poct when he writ o 26
Lines 5 for whocver is moderately converfunt inthe Giek
aud Latin, will eafily be of opinion, that the latter freqnens-
ly borrow’d not orly their thougiits and  fancics {rens the
former, but even fometinies they copicd as near 23 poidible,
-their very turns and exprefiions, confidering they wric ina
differing iLanzuage 5 yet this muft be allow'd, they »uslly
Aurpafled thofe they drew from,and the Cenics went hoyond
their firlt Originals, as Horace I think has ':cre ovdoue N
cander in his fancy, which Iperccive he has been (o fou:!
of, that he was not only f{atisfied touf it in this place, i
has it again, tho not fo fully and exprefsly in his vtk G,
of the 3d Book, where he invokes his Lyre in this - .-
nee.

.Tuq; Teftudo refonare fepiem
 Calida nervis
Negne Loguax olim neque grata —

Which laft Linc is a plain comment to thew what he
means.in this place, '

O mutis quoqs pifc-bus
Donatura fonun, &c.

The other inftance I fhall meotion, is irom one of Lucr-
ans Dialogues, who writ above 2 hundred years atter Mo
race, whence 'tis plain the Mcchanifia of the Ancicrt Lyr.:
and the Opision concerning its frft invention, provail'd finm -
as well as beforeHeracd's days. Tn this Dialogue he inirodu:

Ao,
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Apallo and Vilean valking after his jaoofe way of Mercury to
this purpofe.
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Which miglt be better tranflated thus to exprefs the Au-
<hors {ence, than as the Latin Editor has turned it.

Ap. Tefludinem niortuanm alicubi offendens Infirumentum ex
ea concinnavit 5 Brachia emime adaptans Fugume oppofuit,
deinde Clavos infigens, & Hemifpherinm repandums in
fra fubjiciens, feptems Cordas extendebat, atqy modulaba-
tnr quiddam valde fonorum O Vulcane & ad Mufice Me-

lodiam compofitunms,

1 thought it not amifs to fet down Lueians words at length,
rot only becaufe they are clear and full inthe point, as to
what the Mufical Teffudo of the Ancients was firft made of,
but becaufe they accurately defcribe and enumerate all its
parts giving cach its pcculiar name : So that they as well
fecrve to explain the following Figure, as manifeftly thew
‘twas really taken from a genuine piece of Antiquity.

I borrowed the firlt of the following Figures from that:
cxcellent Treatife of the Harmonicks of “the learned Father
Marinws Merfennus ( lib. 1. de Inftrumentis pag. 7. ) and
have addcd it as a furplufage if your Lordfhip fhould ftill
require a further and ftronger proot of what1 herc advance,
for this being taken from the things themfelves, that will
not lic andjcannot deceive, as Words and the dubious
{ence of old Authors may, 1 thoughr it might carry with it
2 greater evidence than what I have yet faid.

Fi-
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Figure the firft reprefents the Ancient Lyra or Teffuds, ane
the Father tells us he copied this Figure (whichh I have
expreft in fomewhat a larger (ize, that it rhight the better
agree with the proportion of the annext Scheme) trom the
Sculpture of an Antique Gemme that bolong'd to one Face-
bus Gaffarellws A A fhew the misess Of Lucian the *Aywayes or
Brachia of Nicander, made of the Horns of fome Beaft B the
Zdnvs or Fugum, in which were faltened the wdraun Clavs
Pegs that raifed or depreft c. c. the oopdm or Strings, which
were fixt at their totherend to D the ugyeSov Hemifpheriuns
or Belly. Of the Lyre of this part of the [nftrument the good
Father not having I fuppofe, well confider'd, or throughly
inquired into the matter, fays, that it {cem'd Tefudinis Dor-
Juns Kemtrem fen Teflam reprefentare ; whereas *tis plain "twas
more than a refemblance, and wasreally defigned to exprefs
the thing itfelf 5 as appears by the fecond Figure of an in-
tire Teflwdo Aquatica orrather Fluviatilis, as Cicero callsit (in
his Natwra Deernm ) taken from Fobn(tonus de Animalibys as
delineated in his cighticth Table de Quadrupedibus.

Whoever compares thefc two Figures, tho but little con-
verfant in the natural Hiftory of Animals, and will but make
allowances for their different pofture, one being reprefensed
full and in a flat polture, whillt only halt of the tothcr
appears, becaufe 'tis thewn fide ways, will foon be convinc'd
of this truth.

For if we obferve how the Belly of Merfennus his Anti-
ent Lyre markt D. agrees niccly in Fignre and Shape with
the Back or Shell of fobnftemus his Teftudo Aquatica, marke
E. how they are both curioufly teflelated and checkerd into
Arcasor Scales F.F.F.EF.F. F. of fomewhat a Square Figure,
and cach of thefe Scales again in” both {o neatly wrought
about their cdges with a line running parallel to their Mar-
gins g.g. g.g.g.g. and how the Shell of the Lyre, as that
of the Tertoife, terminates in a narrew Limb or Verge, cut
into fmaller Scales h.h. h.h.h.h. incompatiing the whole 5
whoever, T {2y, remarks this accurate agreement of the two

Mommminm Fi-
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bigores in all thefe particulars muft at the firflt view be fatis-
tied they were taken from the fame abjuct, and tho drawn
by different Areilts, may be at two thoufand years diftance,
yet both manifeltly own the lineameants of the fame natural
Original,

Thistoo fully appears from a paflage inPanfaniss hisdelirip-
tion of Greece, 25 1 find it quoted by Gefier (for 1 have not
rhe Author him{clf by me) which mieations a Mountain ia Ar-
cadia called Parthenius Mons qui Tefludines exhibct ad conmpin
gerdas Lyras aptiffimas 5 and the fame Author again fays in a-
nother place, Arcadum Querceta ingenti magnitudine Teftudines
exhibent, cx quibus Lyrasconficeres aquales illis que ex Indica
Teftudine compornntur.  From whence tis plain the Ancients
made their Lyies of the Shells of Tortoifes 5 and we may like-.
wife conclude from hence, that in the beginning of times,
e’re the skill of Mulick, or the art of making its Inftruments
criived to any perfection, the greatelt Mafters in both ways
were not over-nice and curious in the choice of their mate-
rials, but promifcuoully the Land or River Tortoife to make
their Inftruments’of, as this or that came more opportuncly
in their way, which occafions Paufanias and Nicander to
mention the Mountain whereas Horace {peaks of the River
Tortoife 5 of which therefore we may fuppefe his Lyre was
made,

And indeed, if we confider the true rifc or way of Inven-
tion of all the forts of Tools, Wecapons, Machines and In-
itruments that now prevail in the World (efpecially thofe
of Mufick which are what wc are now difcourfing of) from
their firlt Beginnings, we (ha!l find they confantly derived
their  Origine, and borrowed their firlt materials from
lomeivhat that was natural, rude, plain, fimple and cafy
to come at, thus all the variciy of curious Pipes now in
ufe, as the Flute, Flagelet, Hantboy and Organs themfelves,
tho fo artificially contrived and exquifitely wrought, certain-
Jy owe their Beginnings to, and arc only refined improve-
wents of the Tewves Avene or Oaten Pipes of the Field, or

the
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the Calami impares Funi¥i of the Ancients, Reeds of uncqual
lengths rudely put together 5 and thus we fee the Trumpets
of old, werz at firft made only of'rude Horns the eafy fpoils
of Beafts, and {ometimes of the common Buccina Whelks or
large Sea fhells that were obvious, and readily found on
every Rock or Sea fhore, hence that of Virgil.

Ranco frepuernint Cormua cantn.

And that of Perfess,
Buccina jam prifcos cogebat ad arma Quirites.

And afterwards when the Romuar People inlarged their
Empire, gtew more polite, and all their Mechanick Arts
received mighty improvements, tho they had then learnt to
make thefe fame Inftruments of different and more commo-
dious thapes, and framed ¢hem of quite other forts of mate-
rials, yet ftill they retained their firft old Names, and {o
the Teflado did, by which we mightas eafily trace it as thefe
to their primitive originals.

For ’tis very manifeft, that in fuccceding Ages, as the skill
of the Mechanick Artift, that wrought and contrived tic
Lyre, as well as that of the Mufician that ufed the Inftru-
ment, arrived at a greater height, the modcl of the old
Teftndo was much alterd, the number of theftrings increafed,
and the thape {o mightily diverfityed, that at lenghth they
wholly laid afide the Tortoife fhell, and the {onorous part or
Belly of the Lyre, was made cf fuch different Figures,
that they bote not the lcalt refemblance to its firt mo-
del.

This plainly appears from thofe other Schemes Merfennus
gives us in the {ame Table of feveral forts of the Ancient
Lyres (but thefel take to be more modern than that which
is here expreft) and from thofe defcribed by [Ieonardo
Agoftini, in the fecond pare of his Collettion of the Gemme
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Antsche, which fhew us, that as the fancy of the Workman,
mode of the times, rcal convenience or an imaginary Beauty
in the Inftrument determined it, they were fathioned into
various thapes, and frequently like their Lemps of old into
capricious fantaftical odd Figures.

Thus, my Lord,I bave ventur'd to give you my Thoughts
:owards the rccovering Lhe truc fence of an obfcure paflage
11 one of the beft of the Latin Poets, and have endeavourd
to fut in-a clcarer light, a dark picce of Antiquity rclating
to the old Greek and Roman Lyre 5 yet after all, I muft own
'tis too much a triflc to trouble your Lordfhip with,and I can.
nct but exped you will fecretly blame me in your Thoughts,
for taking up fo much of yours and my own time, in pro-
fecuting fuch Difficiles Nugeas thefe are, when I might have
imployed it in fomething far more ufeful to us both : If you
cenfure me thus, alll will fay is, you could not defire one
better difpofed, rcadily to acknowledge his fault than truly
Iam; and in token Of my future amendment, I promife
your Lordfhip never to be guilty of the like again, and
profefs now ’tis paft, it only pleafes me as it gives me a new
occafion of fhewing what I am always proud to own that }
am,

My very good Lord,
Your Lordfbips
L?u’lzix;r{’,’ 1:;:7 mojl Datif/d, Aﬁ&’ionatt

and Humble Servant,

Tho. Molyneux.
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